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MR. GEORGE ROBERTSON SINCLAIR.* 
Mr. GEORGE ROBERTSON SINCLAIR, younger son of the 
late Dr. R. S. Sinclair, LL.D., of Trinity College, Dublin, 
was born at Croydon, 1863. He received his early musical 
training at the Royal Irish Academy of Music, under the 
late Sir Robert Stewart. In 1873 the lad gained a 
musical scholarship at Tenbury, and became a chorister at 
S. Michael’s Church, in connection with that school. He 
studied music there under several masters, and was the 
only boy Sir Frederick Ouseley was ever known personally 
to teach. Sir Frederick once said he had never known 
G. R. Sinclair to practice for more than an hour at one 
time, yet he was always well up in his work. 

In 1879 G. R. Sinclair went to Gloucester to study 
under Dr. C. H. Lloyd, where he acted as deputy organist 
at the Cathedral, and organist of the Church of S. Mary 
de Crypt. His proficiency became so great that at the 
early age of seventeen he was appointed organist and 
choir master of Truro Cathedral, and while there acted as 
conductor of the local Philharmonic and Choral Societies. 

In 1889 Mr. George Robertson Sinclair succeeded the 
late Dr. Langdon Colborne as organist of Hereford 
Cathedral, and has since then conducted with conspicuous 
ability the Festivals of 1891 and 1894 held in that city. 
He is conductor of the Hereford Choral Society and has 
shown great activity in giving periodical organ recitals as 
well as in promoting musical services devoted chiefly to 
the performance of oratorios, cantatas, and works of a 
similar order, By a systematic effort he raised a sum of 
over £2,000 to restore, under a new system, the organ of 
Hereford Cathedral, the reconstruction being entrusted to 
the organ builders, Mr. Henry Willis and Sons. 








CURRENT NOTES. 


As the crowd was passing into St. James’s Hall on 
the evening of the 8th ult., the words, Why have the doors 
been for so long a time shut upon us, were frequently 
heard. They were uttered in that tone of voice generally | 
assumed by folk when devoting themselves to classical | 

| 
| 





music, at which time pleasure seems to them so much like 
pain as to lead to the employment of the same mode for 
the expression of both sensations. From this one is apt 
to think that advancement in knowledge of the art is 
after all so much loss in the enjoyment thereof. It must | 
be confessed, however, that amateurs tied to London have | 
had cause to complain. _ For three months orchestral | 
music had been denied them. They have sadly missed 
the much abused promenade concerts which, though 
mixed up with much that was objectionable, regaled them, 
once a week at least, with a satisfactory performance of | 
works by the great masters. How happy these earnest | 
lovers of music were on the evening of the Richter concert 
will readily be imagined. They were by no means in the 
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humour to listen with patience to the querulous com- 
plainings of some of the visitors, who after an examination 
of the programme, discovered that every piece in it had 
been given at some previous concert. Novelty is a great 
matter, but not always an evidence of successful manage- 
ment. On thecontrary. In theatrical matters a constant 
change of “ bill” betokens failure, while the long “ run” 
of a drama is a sure sign of prosperity. Amateurs with 
a healthy taste go to a Richter concert not for the 
gratification of curiosity, but for the delights which well- 
known works of the highest quality afford. Those who 
tire on hearing a master-piece performed by him twice in 
a year are not blessed with a sound musical constitution. 


Weber’s overture to Euryanthe, the opening piece, was 
performed with a brilliancy even exceeding that dis- 
tinguishing previous renderings. The orchestral forces 
betrayed no hesitancy in falling into order. Coming 
straight from Birmingham, where they had for a week 
been under the command of their renowned chief, they 
attacked Weber’s melodic themes with perfect precision. 
A quarter of a century ago, Wagner’s idyll, “‘ Siegfried,” 
was performed for the first time, the conductor being Hans 
Richter, How it was played on the occasion under notice 
need not be said. The excerpts from Die Meistersinger 
and Die Walkiire revealed the exceeding beauty of the 
master’s orchestration. Few exponents of the vocal part 
of these extracts afford entire satisfaction, and amongst 
the few Mr. David Bispham should not be placed. 
Dvoradk’s “ Scherzo Capriccioso ” was given in a way that 
vividly illustrated the fancy and waywardness of the 
themes. The Symphony of the evening was the Seventh 
of ‘‘ the wondrous nine ” composed by Beethoven. Though 
a familiar work, Richter’s interpretation of it partook of 
novelty, since it brought to light many a beauty before 
unseen. 


Variety was a prominent feature of the programme 
prepared by Richter for his second concert held on the 
15th ult. Each of the six works contained therein was by 
a composer of renown, whose name figured but once in the 
scheme. Wagner was represented by the overture to 
Der Fliegende Hollander, Schubert by his unfinished 
Symphony in B minor, Weber by an orchestral version of 
the ‘“‘ Invitation a la Valse,” Smetana by the “ Lustspiel ” 
overture, Grieg by his first ‘Peer Gynt” suite, and 
Beethoven by his Fourth Symphony. Ardent admirers of 
Wagner may be disposed to look upon such a combina- 
tion with scant respect; on the other hand honest and 
generous lovers of music, those not influenced by feelings 
of partisanship, will freely acknowledge the excellence of 
the arrangement. Richter’s impartiality was shown in 
the care bestowed upon all the pieces down for perform- 
ance. Diverse as they were in form and style, in character 
and value, the quality special to each was most artistically 
revealed. How delightfully the strains mingled together ! 
The gloom of the Flying Dutchman rendered the gaiety of 
the waltzer all the more entertaining ; and the subjects of 
the Unfinished Symphony prepared a welcome for the 
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lively themes of the Lustspiel overture. The last of the 
series of Richter concerts, given this autumn under the 
direction of Mr. N. Vert, was held on Saturday afternoon, 
October 2oth, in the Queen’s Hall. 


*, * 


Ir is with deep regret we announce the death of Mr. 
Max Klein, the well-known violinist. Having for some 
time been in indifferent health he recently left London for 
Cairo with the purpose of spending the winter there. 
Unhappily, soon after his arrival in Egypt, he passed into 
the silent land. Max Klein was born at Norwich in 1858. 
When deciding upon a musical career he commenced the 
practice of the violin, the instrument of his predilection, 
under the guidance of Mr. Louis Ries. Subsequently he 
studied under Mr. J. T. Carrodus, with whom he was for 
several years associated in the orchestra of the Royal 
Italian Opera. In 1884 he played as leader in the Boston 
(U.S.A.) Symphony Orchestra, of which Mr. Henschel 
was at that time conductor. In 1888 Mr. Klein went to 
Melbourne with Mr. F. H. Cowen as leading violinist of 
the English orchestra of the Centennial Exhibition. So 
successful was Mr. Klein in the double capacity of soloist 
and teacher that he was induced to remain in Australia, 
until ill-health prompted him in 1892 to return home to 
relatives and friends now mourning his untimely departure. 


Mr. Haypen Corrtn’s concert, given on the r5th ult. 
at Steinway Hall, was of the ordinary pattern, except 
that the programme contained an unusually large number 
of American songs. Happily, it is nothing new to find 
our platforms occupied by American singers, and we are 
quite prepared to accord welcome to compositions by 
American musicians. One of these able writers, Mr. 
Dudley Buck, is already popular in England, and his 
companion in the programme, Mr. G. W. Chadwick, 
though hitherto less known, will doubtless obtain favour. 
His songs, ‘‘Oh, Love and Joy” and “The Northern 
Days,” produced on this occasion, enabled us to commence 
a pleasant acquaintance with his art. Mr. Hayden Coffin 
was assisted by Miss Lillian Russell, Miss Susanne 
Leonard, and Miss Hattie Leonard. ; 

*,* \ 

For many years the German-Reed entertainment has 
fully met the requirements of worthy folk who, though 
indisposed to go themselves or to take children committed 
to their charge to theatres and music-halls, have not under- 
estimated the value of a vocal and histrionic representation 
of an engaging story, or of the recital of a genial skit on 
the follies of Society. They maintain that at the present 
day the need of such an institution is far more urgent 
than ever, holding, as they do, that the form of amusement 
known as the variety entertainment, includes most of the 
objectionable characteristics of both play house and music- 
hall. Tinsel and lime-light, say they, have made the 
“Variety” fashionable, but not reputable. In the discussion 
of this subject we have no wish to engage, contenting 
ourselves with a record of ‘the pleasant doings at 
George’s Hall on the first night of the autumn season of 
the Reed entertainment. It opened with a piece, entitled 

Missing,” the writer and composer being Somerville 
Gibney and King Hall respectively. No ingenuity had 
been brought to bear upon either the “ book’’ or the 
music. If they purposed to add grace to simplicity, the 
collaborators have not succeeded in bringing about that 
desirable union. At times, indeed, their simpleness verged 
even to silliness. They have, for all that, fitted Mr. Alfred 
German-Reed with a capital part, “ Pilbeam,” a British 
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working-man of the socialistic persuasion, being exactly 
suited to the manner and method of the favourite performer, 
The other characters, a fussy lady doctor, a susceptible 
young lord, and a sprightly spinster, were respectively 
undertaken by Miss Fanny Holland, Mr. Avalon Collard, 
and Miss Gertrude Chandler. In his new musical sketch, 
‘Bond Street, 4 p.m.,’? Mr. Corney Grain delighted the 
audience. With pointed satire and merry jest he saluted 
promenaders of that fashionable district. What a queer lot 
they were! Perhaps the most engaging subject of his 
sketch was the courteous Johnny Jones. There was in this 
brief outline of character a touch of pathos which 
revealed the fact that Mr. Corney Grain was a true 
humorist. 
*,* 

How strange it is that the London musical public 
should be absolutely indifferent to their own interest, that 
they, turning a deaf ear to voices telling them of priceless 
treasures within reach, are content to pass them by in 
pursuit of mean and worthless things! For generations 
writers on art have been throwing light upon musical 
objects long hidden beneath clouds of ignorance; yet all 
to no purpose, for the people are still glorying in their 
love of darkness. Perhaps they might, to some extent, 
be able to justify themselves by the explanation that they 
prefer darkness to dictation. Well, it is but natural, when 
rudely ordered to cast aside the cherished song, that they 
should prize it more than ever ; and when threatened with 
loss of social rank if they dare listen to ballad singers, 
that they should turn their backs upon self-elected arbiters 
of taste and set their faces towards monster concerts. 
This is just what people did on Saturday afternoon, 
October 13th, when a huge entertainment with two score 
pieces in the programme was placed before them by 
Mr. Percy Notcutt in the Queen’s Hall. They went 
thither for enjoyment and obtained it, but not to their 
heart’s content. Had the performance occupied eight 
hours instead of four, they would have been doubly pleased. 


*, * 


Mr. FRANZ RuMMEL, having faith in the attractive 
powers of high class music, announced in the programme 
of the orchestral concert given by him at St. James's Hall, 
on the roth ult., no less than three Pianoforte Concertos, 
to wit, Beethoven’s Concerto in G, Schumann’s in A minor, 
and Saint-Saéns’s in G minor. The selection was artistic, 
but not good for business. It afforded the pianist a capital 
opportunity to display his abilities, but it failed, as such a 
selection generally fails, to draw crowds to the ticket 
office. Had the name of the virtuoso been less unfamiliar 
to readers of advertisements, the result might have 
been different, but Mr. Franz Rummel has been so long 
absent from the quickly-forgetting London public that in 
spite of success in former years he was generally regarded 
as a stranger. Declining to bid for the favour of the 
musically illiterate, he appealed to the learned in art, 
whose patronage, alas, does not always prove profitable. 
He paid them a compliment by presenting the Concertos 
in the best manner, that is, by engaging a competent 
band and by obtaining the assistance of Dr. A. C. 
Mackenzie as conductor. Under the direction of this 
accomplished musician the great orchestral works were 
most efficiently performed. Not only were the accom- 
panying themes of the Concertos ably given, but the themes 
of Gluck’s overture to Iphegenia in Aulis, and those of 
Dvorak’s suite in D were also finely rendered. 


Mr. Franz Rummel proved himself an artist fully 
equipped for the performance of the onerous duties allotted 
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in the Concertos to the soloist. He has a perfect command 
of the key-board, and an intimate knowledge of the music 
under treatment, with a keen perception of its varying 
qualities, as well as capacity to interpret with refinement 
and grace the works of great composers. At the piano- 
forte recitals, given by Mr. Franz Rummel on the 17th 
and the 24th ult., he substantiated his claim to rank as an 
accomplished virtuoso by playing with diversity of style 
pieces by Bach, Handel, Beethoven, Schubert, Mendelssohn, 
and other renowned musicians. 

*,* 

Tue first Popular Concert of the season was given on 
Monday last, when the programme contained Beethoven’s 
Quartet in E flat (op. 74), Beethoven’s Pianoforte Sonata 
in C minor (op. 111), Max Bruch’s Romance for violin 
(op. 42), and Schumann’s pianoforte trio in D minor 
(op. 63), the executants being Mdlle. Wietrowitz, Mr. 
Leonard Borwick, Mr. Ries, Mr. Gibson, and Mr. 
Whitehouse; Mrs. Helen Trust was the vocalist. 

*,* 

For several years past musical performances have taken 
place at the South-place Institute, on Sunday evenings 
during the winter months. The first this season was 


given on the 7th ult., when Schubert’s posthumously | 
published Quartet in D minor formed the most important 
item of the programme. 


*, * 


WE regret to announce the death of Mr. Willert Beale. 
Forty years ago he was a prominent figure in the musical 
world. The son of a memberof the firm of Cramer & Co., 
Mr. Willert Beale was intimately associated with the 
great operatic artists of the time when Cramer’s establish- 
ment was the place where fashionable singers were wont 
to foregather. Mr. Willert Beale was one of the first to 
organise provincial concert-tours, an enterprise that has 
so often proved disastrous to impresarios. 

*,* 

Mr. Aucust MAnNNns was on the 13th ult. greeted with 
most hearty applause as he came on the platform to 
conduct the first performance of the thirty-ninth annual 
series of Saturday Concerts at the Crystal Palace. 
Rumour, by the way, has it that the dignity of knight- 
hood is about to be conferred on him by Her Majesty. 
Whether the report be true or not, there can be no doubt 
that his achievements have been such as to fairly entitle 
him to thehonour. Animated by the desire, ever evinced 
in his programmes, to place as early as possible before 
supporters of the concerts the newest works produced by 
popular or by promising musicians, Mr. Manns on this 
occasion selected for novelty Dr. Mackenzie’s overture 
Britannia, which was admirably given by the band and 
enthusiastically received by the audience. Three move- 
ments from Bach’s Suite in B minor, for strings and flute, 
met with approval, the flute solo being played by 
Mr. Alfred Fransella with taste and skill. Mendelssohn’s 
Violin Concerto had Mr. Willy Hess for solo interpreter. 
In Beethoven’s Symphony in F (No. 8), the band asserted 
its ability. Miss Ella Russell was the vocalist. 


Visitors to the Crystal Palace on Saturday, the 2oth ult., 
were sorry to learn that Mr. Manns was unable, from the 
effects of a slight accident, to conduct the concert. His 
place on the platform was filled by Dr. A. C. Mackenzie. 
A better substitute could not have been obtained, since 
that experienced musician had with complete success 
already directed the performance of Dvérak’s Symphony, 
“From the New World,” the most important item in 
the programme. It was played on this occasion in a 





manner to secure applause equal in heartiness to that 
accorded it at a recent Philharmonic concert. The 
scheme contained also two works hitherto unknown to 
English amateurs, the first being an instrumental piece by 
Signor Sgambati, the second a ballad, Tannhduser, for 
baritone and orchestra, by the Swedish composer, Johan 
Sénderman. 
*,* 

THERE are to be nine Symphony Concerts under the 
direction of Mr. Henschel at Queen’s Hall, the. dates 
being Nov. ist, 15th, 29th, Dec. 13th, Jan. 17th, 31st, 
Feb. 14th, 28th, and March 12th. The soloists engaged 
are M. Diémer, from Paris; Miss Eibenschiitz, Mr. 
Dawson, Mr. Emanuel Moor (who will play for the first 
time in London his new pianoforte concerto, which he 
introduced last season to Glasgow), and Madame Augarde, 
who will perform a pianoforte concerto by her teacher, 
Herr Scharwenka. M. Rivarde and M. Sons will be the 
solo violinists, and Herr Popper the chief violoncellist. 
The annual Wagner night will be February 14th. 


*, * 


Tue Royal Carl Rosa Company at the Prince’s Theatre, 
Manchester, on the 1st ult. produced the two-act opera, 
At Santa Lucia, based by Enrico Gelisciani on one of 
Goffredo Cognetti’s ‘‘ Scene Popolare Napolitane.” The 
music is by Pierantonio Tasca, and is quite of the modern 
Italian school. Mr. W. Grist is responsible for the 
English adaptation. The story relates to a poor and 
beautiful girl named Rosella, whose life has been 
wrecked by a former sweetheart, Cicilio, a fisherman. 
It includes the heartless treachery of her rival in his 
affections, Maria; the mean behaviour of Cicilio, and 
the suicide of the hapless heroine, who throws herself 
into the sea. Throughout the opera there runs a 
musical theme, ‘ Love is dead,’”? which is first heard in 
the prelude, and subsequently forms the foundation of 
Cicilio’s entrance song. ‘The moral of the story is not so 
irreproachable as might be wished, Southern passion, 
jealousy, and revenge being liberally supplied, but the 
incidents are dramatic, and at times unconventional. 
Tasca’s music bears a striking resemblance to Mascagni’s 
Cavalleria Rusticana in its melodiousness and briskness, 
and the orchestration is full of colour and variety. The 
air, ‘‘ Love is dead,” is charmingly fresh, and a choral 
“Sancta Maria,” at the close of the first act, is imbued 
with a religious feeling intensified by the love-duet of 
Rosella and Cicilio sung during its course. Miss Marie 
Duma, at the opening performance, was eminently satis- 
factory as the heroine, and Miss Meisslinger acted and 
sang with considerable power the part of the jealous 
Maria. Mr. E. C. Hedmondt was efficient vocally as the 
fickle fisherman, and two other rdles demanding notice— 
namely, those of an oyster-seller and his daughter, were 
ably sustained by Mr. Lempriere Pringle and Miss Minnie 
Hunt respectively. The opera, which was received with 
much favour by a large audience, was conducted by 
Signor Arditi, and both orchestra and chorus were 
excellent. 

6.6 

Herr JOHANN Strauss, known in Vienna as “ The 
Waltz King,” celebrated on the 15th ult. the fiftieth 
anniversary of his musical début. Festivities were the 
order of the day, commencing on the 12th with the pro- 
duction at the Theater an der Wien of his fifteenth and 
latest operetta, Jabuka, or the Servian Apple Feast, the 
libretto being written by Herren Davis and Kalbeck. A 
new ballet containing some of the most popular of his 
450 waltzes was brought out at the Imperial Opera House 
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on the 13th, two concerts were given on the 14th at the 
Musik Verein Hall in which the Vienna Philharmonic 
Society and the Mannergesangversin took part under the 
conductorship of Richter, Jahn, Kremser, and Fuchs, and 
on the 15th the Choral Union serenaded the Waltz King. 
In the evening Strauss received various deputations 
bringing congratulations, a beautiful silver wreath coming 
from New York. It is 21in. in diameter, and is 
surmounted by a gold medallion portrait of the eminent 
composer. The wreath contains fifty leaves, one for 
each year of Strauss’s conductorship, each of which is 
inscribed with the name of one of his works, “ On the 
Beautiful Blue Danube,” ‘‘ Thousand and One Nights,” 
** Fledermaus,”’ *‘ Pizzicato Polka,” &c. On a shield at 
the base is the Austrian coat of arms, with the inscription, 
‘** Presented to Johann Strauss by his American admirers, 
October 15th, 1894.”” The silver ribbons bear the Austrian 
coat of arms in miniature, and the stars and stripes. 
Nearly every composer and musician of note in the 
United States contributed towards the purchase of the 
wreath. There was a banquet the same night. 


Herr Johann Strauss, the son of the famous Strauss 
who died in London in 1849, was born in Vienna in 1825. 
It was intended he should be a bank clerk, but at the age 
of 19 he made such a hit at a concert given with a small 
orchestra in the gardens of a local restaurant that his 
career as a musician was decided upon. His last operetta 
Fabuka, in three acts, isan amalgamation of Viennese and 
Slavonic music, and met with a very cordial reception, the 
composer obtaining many floral tributes when called 
several times to the stage. No musician indeed is so 
popular in his native city as Strauss II., for he has entered 
heart and soul into the real Viennese spirit of the art. 


Herr Strauss hopes to write many more waltzes, so as 
to bring the number he has composed up to 500. 


Tue Charles Gounod celebration at the Paris Madeleine 
on the 17th ult. in memory of the first anniversary of 
the death of the composer passed off with due 
solemnity in the presence of Signor Verdi, M. Ambroise 
Thomas, Madame Gounod, her son and daughter, and 
M. Gounod’s sister and sister-in-law. The chutch was 
not draped, only the large cross in front of the altar being 
covered with black cloth. The Mass was that composed 
by Gounod after the funeral of his eldest grandchild, to 
whom he was much attached, and was revised by him on 
the day he was seized with apoplexy. The ‘‘ Ave Maria,” 
composed on the birthday of his daughter, was his last 
work. The ‘Missa pro Mortuis” of course drew a 
crowded congregation, and besides those mentioned there 
were seen M. Lecocq, M. Maurel, Madame Sarah 
Bernhardt, M. Ludovic Halévy, M. Carvalho, the Minister 
of Public Instruction and Fine Arts, and the staffs of the 
Papal Nunciature. The service also included selections 
from Mors et Vita and his Repentir. We understand 
that there is still much of Gounod’s music which has not 
been published or heard, several manuscripts being in the 
keeping of London solicitors, 


In No. 278 of the Leipzig Neue Nachrichten appears the 
following advertisement :—‘‘ Marriage—Wanted by a 
young lady who is musical and in possession of means, a 
husband, pale, black hair, and with two Bechstein grands. 
Offers, with photo, not later than October oth, to be 
addressed, ‘ Lilian, 18, at the Post Office, Leipzig, to be 
called for.’” 


| satisfactory as he pérhaps had reason to suppose. 





BIRMINGHAM MUSICAL FESTIVAL. 


THOUGH the most important event of the great triennial 
festiva of the Midlands was the production of Dr. Hubert 
Parry’s King Saul, there were several other performances 
of more than ordinary interest. Of Elijah, with which 
the proceedings in public began on the morning of the 
2nd ult., nothing more requires to be said than that the 
leading soloists were Madame Albani, Miss Anna 
Williams, Miss Hilda Wilson, Madame Marian McKenzie, 
Mr. Edward Lloyd, and Mr. Andrew Black, and 
that the chorus sang with vigour, though occasionally 
betraying signs of the exhaustive rehearsal on the pre- 
ceding day. The miscellaneous concert in the evening 
was the least successful of the Festival in point of 
attendance, notwithstanding the first part consisted of the 
rarely performed Te Deum of Berlioz. Great pains had 
been taken with the preparation of this work, and the 
massive double choruses were delivered with admirable 
precision. Despite the excellent efforts of the choral 
body, of the fine band, of Mr. Ivor McKay in the tenor 
solo, and of Mr. C. W. Perkins as organist, it. cannot 
be said that the work made a great impression. This can 
scarcely be considered surprising as the Te Deum, like 
moat of this eccentric French composer’s writings, requires 
to be heard several times ere the undoubted evidence of 
genius it possesses is forced upon the mind of the listener. 
His Faust, when first performed in this country, was by no 
means a success, yet now it is among the most popular 
works that can be placed in an orchestral and choral 
programme. 

The next day brought King Saul, with the composer as 
conductor, and before the first part of the oratorio con- 
cluded the strong dramatic fibre marking the work was 
both admitted and approved. The book, by Dr. Parry 
himself, illustrates the various scenes in the life of the 
King in the most striking manner, yet with clever 
avoidance of the merely theatrical. The instrumenta- 
tion is singularly expressive and powerful, whilst the 
choral numbers are quite worthy the pen from which 
proceeded the magnificent De Profundis. Taken as a 
whole, the solos strike us on a first hearing as 
being the least attractive element of the composi- 
tion. In one or two instances they seem to have 
been written in order to satisfy the supposed demand for 
work for the principals, and it is in this branch of the 
score that compression will be advisable previous to the 
oratorio being performed in London by the Royal Choral 
Society on February 7th next. As given at Birmingham 
King Saul was at least half-an-hour too long, the third of 
the four acts (comprising the scene in the wilderness) alone 
occupying an hour. It is at this phase of the action that 
the warlike tone pervading the work is suspended for the 
introduction of love sentiment. This was doubtless 
deemed advisable by Dr. Parry, but the result is not so 
It is 
through the characters of Saul and the Evil Spirit rather 
than of David and Michal that the attention of the hearers 
is so firmly gripped, but the necessity of excision does not 
blind us to the fact that King Saul is superior to any 
dramatic oratorio offered since Mr. Joseph Bennett and Dr. 
Mackenzie’s Rose of Sharon was produced at Norwich. 
Miss Anna Williams sang the music of Michal with her 
wonted fervour, Mr. Edward Lloyd delivered David's 
Psalm after the battle and the other passages assigned 
him with sustained charm; Miss Marie Brema gave 
adequate effect to the Evil Spirit, Miss Hilda Wilson’s 
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singing of the Witch of Endor’s prophecy of Saul’s fate 
could scarcely have been improved upon, whilst Messrs. 
Henschel and Andrew Black were thoroughly satisfactory 
as Saul and Samuel respectively. The chorus and band 
contributed their quota to the general excellence of the 
performance. 

The same evening brought Goring Thomas’s post- 
humous cantata The Swan and the Skylark, as 
orchestrated by Professor Stanford. This setting of 
Mrs. Hemans’s poem proved to be a graceful and sympa- 
thetic composition, but interest was centred in the contrast 
between the death song of the Swan, rendered with 
exquisite pathos by Mr. Edward Lloyd, and the jubilant 
florid strains of the Skylark, excellently suited to Madame 
Albani, 

The evening of October 4th was reserved for Mr. 
Henschel’s Stabat Mater, a scholarly work in which 
devotional feeling is preserved throughout. It contains 
many original points that are intelligible as well as 
effective, which is more than can be said for the majority 
of novelties now-a-days. During the week, the glorious 
Hymn of Praise obtained a finished rendering under 
Dr. Richter ; Mr. Stockley, the chorus master, conducted 
Messiah, and Cherubini’s ‘‘ Mass in D Minor”? made a 
great impression. The Festival closed on the evening 
of the 5th with the third part of Schumann’s Faust, 
supplemented by a magnificent reading of Beethoven’s 
Ninth Symphony, for which Dr. Richter and his band 
were deservedly cheered. 





OTHER DOINGS IN THE PROVINCES. 

*,* To obviate any interesting event in the Suburbs or 
Provinces escaping attention, we shall be glad to receive 
communications from local correspondents. These, how- 
ever, must reach us before the 20th day of the month, 


AFTER a few miscellaneous events the musical season in 
Liverpool is in full swing. The first Philharmonic 
Concert (56th season) came off with the usual éclat on the 
gth ult. Sir Charles Hallé’s orchestra gave an interesting 
rendering of Dvérak’s new Symphony ‘“ From the New 
World,” a work that may be considered the composer’s 
tribute to the people amongst whom he has elected to 
labour, and the outcome of impressions received during 
his residence in America. Madame Albani sang 
‘Elizabeth’s Greeting,” from Tannhduser; ‘Qui la 
Voca ”’ (Puritani), and the soprano air from Leoncavallo’s 
Pagliacci, for which latter she received a recall, and in 
acknowledgment gave Gounod’s ‘Ave Maria.” The 
chorus sang a couple of pieces with taste and expression. 
The programme also contained the overture to The 
Magic Flute, the overture to Fra Diavolo, and the three 
delightful dances composed by Mr. Edward German for 
Mr. Irving’s revival of Henry VIII.—The Richter Concert 
on the 13th ult, was a brilliant success, the famous conductor 
submitting a programme that could not fail to attract. It 
is to be hoped Liverpool will be favoured with much 
more of such musical fare.—An interesting Welsh concert 
was given in the Philharmonic Hall on the 16th ult. Mr. 
Ben Davies’s expressive rendering of ‘‘ Deeper and Deeper 
Still” and ‘“ Waft her Angels” was much appreciated. 
The fine voice and dramatic style of Miss Emily 
Dews, the admirable harp playing of Mr. John Thomas, 
and the vocalisation of Mr. Norman Salmond added 
to the success of the entertainment. On the same 
evening a local Nonconformist choral festival was held 
in St. George’s Hall, under the direction of Mr. Minshall. 
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Much good may be done in stimulating the efforts of 
small choirs by such gatherings. The programme con- 
sisted of anthems, glees, &c., tastefully rendered by a 
chorus numbering 500, and solos contributed by Madame 
Adelaide Mullen and Mr. Owen Roberts (Medallist R.A.M.). 
Mr. H. A. Branscombe presided at the organ.—Mr. 
Thomas Shaw’s Saturday evening concerts proceed satis- 
factorily. Judging by the large audiences, Mr. Shaw 
knows how to cater for the general public, while at the 
same time offering a programme of genuine interest. At 
his first concert appeared Mr. Lempriere Pringle, Miss 
Lillie Wormald, and Mr. Tom Thomas. The singing of 
the latter—a tenor who won the gold medal at the last 
Welsh Eisteddfod—was so much approved that he was 
engaged for the third concert on the 2oth ult. For the 
second concert, Miss Alice Esty and Mr. Alec Marsh 
(both of the Carl Rosa Opera Company) were secured.— 
The first of the Harrison subscription concerts is fixed for 
November 7th, when Madame Adelina Patti will appear. 


*, * 


In the Newcastle-on-Tyne District harvest thanks- 
giving services have been greatly in evidence in all the 
churches during the past month, the musical portion 
varying from the humble anthem accompanied on the 
harmonium, to the elaborate cantata with full orchestra and 
organ. Jesmond Parish Church held most successful 
services. Appropriate anthems were sung by an augmented 
choir under the direction of Mr, J. Murray, organist and 
choirmaster. At the Cathedral, under the direction of Dr. 
Huntley, Mendelssohn’s Lauda Sion was given with full 
orchestral accompaniment. The sixth anniversary of the 
consecration of St. George’s, Jesmond, was celebrated on 
October 16th, by special services. In the evening there 
was a service of praise at which Mendelssohn’s Lobgesang 
was sung. The choir was increased by the members of 
the Gateshead Amateur Choral Society, and there was an 
efficient orchestra, under the leadership of Mr. J. H. Beers. 
Mr. J. M. Preston, organist of the church, conducted. The 
soloists were Madame Bertha Moore, and Mr. L. C. 
Guthrie. Mrs. Vinycant took the second soprano part in 
“‘ T waited for the Lord.” 


On October 11th a most enjoyable concert was given in 
the Grand Assembly Rooms, by M. de Wilden, piano; 
Herr Alfred Oppenheim, violin; Mr. Fred Spencer, tenor ; 
assisted by Miss H. M. Stevenson. The entertainment 
was of so high a class as to deserve a much better 
attendance than was the case. 


On October 17th, the 26th Annual Service of Song, by 
the Wesleyan Methodists, was held in the Town Hall 
with the customary success. The choir numbered 1,000 
voices. The soloists were Madame Bertha Moore and 
Mr. J. Hildreth. Mr. J. B. Bowes conducted, and Dr. 
Rea presided at the organ. 


The treat of the month was Dr. Hans Richter’s 
orchestral concert in connection with the ‘ Bobbies’”’ 
Annual. It is truly said that none dare speculate in big 
things in the musical line in Newcastle except the police. 
In the past they brought Madame Patti and Madame 
Albani. This year a novelty was decided on, and 
arrangements made for a visit from the famous foreign 
conductor and his orchestra. Whether a repetition would 
be advisable is open to question. Olympia was crowded 
on the 18th, but there is no doubt very many persons were 
there from curiosity. Judging from the fact that numbers 
left before the programme was half through, the enjoy- 
ment was virtually restricted to a.few. The programme 
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consisted of the Meistersinger overture, the vorspiel to 
Parsifal, “The Ride of the Valkyries” from Die 
Walkiire, Brahms’s ** Chorale St. Antonii,’’ Liszt’s second 
“Hungarian Rhapsody,” and Beethoven’s Symphony in 
A, No. 7, the latter especially receiving grand inter- 
pretation. 

*,* 

Our Glasgow correspondent writes :—On October 12th, 
in St. Andrew’s Hall, from Dr. Richter and his London 
Orchestra, we had a magnificent rendering of Beethoyen’s 
C minor Symphony and some excerpts from Wagner. On 
Saturday, the 2oth, in the same hall, the Select Choir, 
under Mr. Millar Craig, gave their annual concert. This 
showed a new departure, as instead of confining them- 
selves to unaccompanied part songs, the programme 
consisted mainly of choruses from various operas. The 
‘* Miserere”’ scene from Tyrovatore, with Miss Thomas 
anc Mr. Kerr as principals, was remarkably well sung. 
The “ Sancta Maria” from Dinorah, and “ Hear, Holy 
Power ” from Massaniello, gave the choir an opportunity 
for showing their excellence in “ piano” effects. They 
had the assistance of a small but efficient orchestra, 
ably led by Mr. W.H. Cole, who is to be congratulated 
on the subdued character of the accompaniments, a 
quality often wanting on such occasions. Notwithstanding 
the long musical season of 20 weeks promised by the 
Choral and Orchestral Society, the musical associations 
in and around Glasgow are as active as ever, as the 
following list will show:—Airdrie Choral Union (Mr. 
Johnston), St. Pau? ; Hamilton Choral Union (Mr. Hood), 
St. Paul ; Bridge of Allan (Mr. Erskine), Pysche ; Spring- 
burn Choral (Mr. McHardy), Erl King’s Daughter and 
Van Bree’s St. Cecilia’s Day; Bridge-of-Weir Musical 
(Mr. Schofield), Gaul’s Israel; Vale of Leven (Dr. Bell), 
Rose Maiden; East Campbell Street (Mr. Eadie), Rose 
Maiden ; New Cumnock (Mr. Murdock), Parker’s Silvia ; 
Cambuslang Musical (Mr. Baird), Lord of the Isles ; John 
Street U.P. Musical (Mr. Taggart), Elijah and Daughtcr 
of Fairus; Hamilton F.C. (Mr. Howie), Lahee’s Building 
of the Ship; Bluevale Parish Church (Mr. Ferguson), 
Creation; Thornliebank Church (Mr. J. B. Thomson), 
Parker’s Silvia; Grove Street Musical (Mr.. Brough), 
Pattison’s Ancient Mariner; Kilbarchan Musical (Mr. 
Hector), Gaul’s Ruth; New Kilpatrick Musical (Mr. 
Boyack), Parker’s Silvia; Dumbarton Choral Union 
(Mr. Hinton), May Queen and Acis and Galatea; 
Uddingston Parish Church (Mr. Gale), Immanuel ; and 
New Kilpatrick Parish Church (Mr. Woolley), Gaul’s 
Ruth, The Atheneum Operatic Class, under Principal 
Macbeth, are to give performances of Mirella, so favour- 
ably received last season that it is repeated by request. 
The opera under study is La Dame Blanche. The 
Orpheus Club, under Mr. Barr, are busy with Princess Ida, 


TONIC SOL-FA CONFERENCE. 


SEVERAL interesting discussions took place in the course 
of a three days’ conference in connection with the develop- 
ment of the Tonic Sol-fa method of teaching music, 
which began in Sheffield on the 4th ult. Delegates were 
present from London, Glasgow, Manchester, Nottingham, 
and other cities, and the local branch, which is strong, 
was well represented. The delegates were received at 
the, Cutlers’ Hall, by the deputy-mayor (Alderman 
Langley), acting for the Master Cutler. The alderman 
spoke of the power of music in moulding national 
character, and said he had noticed with considerable 
interest the rapid progress Tonic Sol-fa had made during 





the last few years. The system had justified its author, 
Mr. John Curwen, and it had before it a very bright and 
important future. At one time attacks on the system were 
frequent, but they only served to fan the flame of enthu- 
siasm of its friends. Now opposition had almost ceased, 
the danger was that the victors might lose their energy. 
After the reception there was a musical evening at the 
Montgomery Hall, in which Mr. Curwen, Mr. Coward 
and a glee party, and others took part. 

At a meeting the following day in the Young Men’s 
Christian Association Rooms, presided over by Mr. D. S. 
Allen, president of the West of Scotland Branch of the 
Tonic Sol-fa College, Mrs. Emil Behnke (London) read a 
paper on ‘‘ The Voice,” pointing out that its preservation 
and proper use were points of vital importance to singers. 
The chair was then vacated in favour of the Rev. Charles 
Livermore, vicar of Sowerby, Yorkshire, whilst a paper 
was read by Dr. Ralph Dunstan, of the Westminster 
Training College, on ‘‘ Hints to Young Composers.” He 
said it was the glory of the Tonic Sol-fa system that it 
had produced the most successful students of vocal music 
the world had ever seen. There was, however, much to 
be done before this country reached the musical eminence 
of Germany. There was still a disposition to regard 
music as an amusement, or, at best, as a form of recreation, 
but not as an education. As teachers, conductors, com- 
posers, critics, theorists, or performers, they had to con- 
vince the world around them that the training of eye, ear, 
finger, and perception was an education of the highest 
order and value. In the evening there was a performance, 
in Albert Hall, of Mr. Henry Coward’s cantata, The King’s 
Error, which was heard a few months ago at the Crystal 
Palace. 

At the final sitting of the conference, on the 6th, the 
members had a lengthy programme. Mr. J. S. Curwen, 
president of the Tonic Sol-fa College, occupied the chair. 
Mr. H. Coward read a paper on “* The Relation of the 
Sol-fa System to Harmony, Counterpoint, and Orches- 
tration,’”’ and the president followed with an address on 
‘School Music at Home and Abroad.” Mr. Curwen said 
he thought there was some danger of school singing 
degenerating into a grinding up of mechanical tests for 
the inspectors’ examinations, and pleaded for its use as an 
art, giving the children glimpses of the beautiful visions of 
something greater than life. Inthe subsequent discussion, 
the opinion’ was expressed that in the multiplication of 
subjects in the school curriculum there was the fear of 
music being squeezed out altogether, and it was urged that 
something was necessary to prevent this. At the after- 
noon sitting, Mr. W. G. McNaught, assistant inspector of 
music in training colleges, gave a model lesson to a class 
of children from the Central Board School, and afterwards 
spoke on “ Tonic Sol-fa in Secondary Schools.” The 
Tonic Sol-fa system offered, he said, a plain presentation 
of the first principles of music in a form which a child 
could assimilate. .A better public opinion might alter 
things as they existed. In the meantime, if Sol-faists could 
capture the kindergartens, they would guarantee good 
results in the Staff notation. That would be no humbling 
of pride, but would be stooping to conquer. Mr. W. R. 
Turnbull, chief inspector of schools for the district, said 
that, in his opinion, Tonic Sol-fa was a miracle of method 
as applied to education, and though he did not think it 
would ever disestablish the Staff notation as regarded 
instruments, he agreed with Mr. McNaught that Tonic 
Sol-fa was the solvent of the mind problems in music. 
The conference concluded with a musical dictation com- 
petition and a vote of thanks to the local committee. 
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CHURCH CHOIRS AND ORGANISTS, &c. 

*,* We shall be glad to receive communications from 
organists and choirmasters respecting the proceedings of 
their choirs. Such communications should be posted to the 
Editor of Tue Lute before the 20th of each month to 
obtain mention in the following number. 

CANON SHUTTLEWORTH, on the 7th ult., started a series 
of Sunday afternoon lectures at St. Nicholas Cole Abbey 
on Musicians. His first address dealt with ‘“ Palestrina 
and his Precursors,” and the second (on the 14th) treated 
of the power of John Sebastian Bach. 

Pror. BripGe’s motet ‘Hymn to the Creator,” was 
given at All Souls’, Grosvenor Park, Camberwell, on the 
4th ult., under the direction of Mr. C. Hastings Kirby, the 
organist of the church. 

Mr. J. W. Fitton, F.R.C.O., has been appointed 
organist and choirmaster of Heaton Parish Church, 
Bradford. 

Tue Harvest Thanksgiving service at St. Paul’s 
Cathedral on the 8th ult. attracted a large congregation. 
Dr. G. C. Martin presided at the organ and a selection 
from Creation was sung for the anthem. Archdeacon 
Johnson preached the sermon. 

At St. Michael’s, Highgate, after evening service on 
the 14th ult., Mr. H. A. Wheeldon gave a recital which 
included Meyerbeer’s ‘‘ Coronation March”; Rossini’s air, 
“ Quis est homo”; the finale from Mendelssohn’s fourth 
sonata; Guilmant’s “ Pastorale’’; and Smart’s ** Postlude 
in D.” Mr. J. P. Wilson sang Gounod’s “ Nazareth ” 
in an able manner. It is intended that these recitals 
shall be given monthly. 

At St. John’s Church, Cardiff, a new organ, built by Willis 
and Co., was dedicated by the Bishop of Llandaff on the 
17th ult. The organ, which is said to have cost nearly 
£3,000, andis one of the finest instruments of the kind in the 
Principality, is the gift of a gentleman residing at Clifton. 

Dr. A. L. Peace, of Glasgow, gave interesting recitals 
on the organ at the Hampstead Conservatoire on the 13th 
and rsth ult. to large audiences. 





OPERA ACROSS THE SEAS. 


THE production of Othello at the Paris Opera on the 
12th ult. was an event to which all French musicians had 
for some time been looking forward with intense interest. 
The performance passed off with the greatest success. 
Madame Rose Caron as Desdemona, M. Maurel in his 
original part of Iago, and M. Saléza as Othello were 
excellent in their respective réles, doing the utmost justice 
to the music and to the able translation of Boito’s libretto 
by M. Camille du Locle. The new ballet music, brought 
into the third act as a concession to the traditions of the 
Paris Opera, is slight, but in agreement with the locale— 
Cyprus—of the action at the ‘point at which it is 
introduced. Before the second act Signor Verdi was 
invested with the Grand Cordon of the Legion of Honour 
by the President of the Republic, who accompanied him 
to the front of the box, where the composer bowed his 
acknowledgments to the prolonged applause of the 
crowded audience, among whom (occupying a stall) was 
M. Ambroise Thomas. 

At the Bouffes Parisiens, on the 17th ult., a new three- 
act operetta entitled L’Enlévement de la Toledad was 
received with much favour. The librettist, M. Fabrice 
Carré, has turned to account an incident which occurred 
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at the Paris Exhibition of 1889, when a dancer connected 
with a Spanish troupe suddenly left the capital. The 
slight plot deals with the adventures of the young girl and 
the complications that ensue among her lovers. The 
dialogue is bright, and the references to the personality 
of the New Woman (‘une femme moderne’’) are 
humorous. M. Audran’s music is particularly pleasing, 
On the first night a Habaner{ in the opening act, and one 
of the final ditties, ““Y avait un arrét a Dijon,” were 
among the numbers enthusiastically encored. The heroine 
was impersonated by Madame Simon Girard, and some 
clever imitations of the famous Yvette Guilbert were given 
by Madame Burty. 


La Reine Feanne is the title of a new five-act opera 
M. Reyer is composing for Mistral. Jeanne was Duchess 
of Apulia and Calabria, Countess of Provence, and Queen 
of Naples, these honours being heaped upon her at the 
age of 19.. She was married four times, was a great 
admirer of architecture and artists, and reigned 40 years, 
dying the same death as that of her first husband, 
strangulation, by order of her adopted son, Darazzo. Itwas 
rumoured that the Queen was instrumental in bringing 
about her better-half’s death ; at all events she was cited 
before Pope Clement VI. to answer the charge, an 
incident dealt with in the last act of Reyer’s work. “ Love 
God and Queen Jeanne,” is still a popular Provengal saying, 
and goes to prove that she was esteemed in the district. 


Héinsel-und Greiel, Herr Engelbert Humperdinck’s 
opera, which has been so successful in various parts of 
Gefmany, notably in Frankfort, was introduced to Berlin 
on the 13th ult., and made a great hit. The Emperor and 
Empress summoned the musician to their box and per- 
sonally congratulated him upon his melodious work. The 
libretto, following closely the fairy tale by Grimm, has 
been arranged by Friiulein Humperdinck, and her brother 
has treated the subject in a simple yet attractive manner. 
The orchestration of the score in many places displays 
the influence of Wagner, of whom Herr Humperdinck 
was a pupil. The fanciful story runs that two little 
children, Hans and Gretel, lose themselves in a wood 
during a wild strawberry expedition, and that after dream- 
ing of angels they find themselves in front of a hut built 
of honey, cake, and sweetmeats. Being hungry they pick 
some of the cake, whereupon the owner, an unfeeling 
witch, locks them in the house and plans to kill Gretel 
by putting her in the oven. But sharp-witted Hans 
discovers her intention and contrives that the witch shall 
herself be the victim. The Carl Rosa Opera Company 
propose to give the work in England at Christmas, and 
for that purpose the translation of the libretto has been 
entrusted to Miss Constance Bache. 

On the 6th ult. Meyerbeer’s Le Prophite was revived at 
the Berlin Opera House with new scenery and effects. 
Herr Sylva embodied the hero with much success, and 
Frau Goetze’s impersonation of Fides was vocally and 
dramatically all that could be desired. The Bertha was 
Fraulein Heidler, and the other principals included 
Herren Krolop, Médlinger, Krasa, and Lieban. The 
revival was exceedingly well received. 


SOME FOREIGN ITEMS. 
MAscacn has varied musical composition by writing 


the words of an opera called Angela Vittoria. 


M. BenjAMIN GoparD has nearly completed his opesa 
La Vivandiére, which is to be played at the Opera Comique 
in Paris, with Mlle. Delna in the principal character. 
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Sicnor Puccini, the composer of Manon Lescaut, has 
completed his opera La Bohéme. It will probably be 
produced in the early spring in Milan. 


Tue latest report concerning Verdi’s intentions is that 
he has fixed upon Shakespeare’s Tempest for the subject of 
his next opera, with Boito as librettist. It is added that 
the part of Caliban will be specially written for M. Maurel. 


M. EmILe Zo.a has promised to write a libretto, which 
will most likely be based on his own romance, “ La Faute 
de l’Abbé Mouret,” for M. Massenet. The book he is 
writing for M. Bruneau, the composer of L’Attaque du 
Moulin, will be entitled The Four Seasons. It has an 
historical and legendary basis, and will be in four acts 
and five tableaux. 


MapaME CaAtvé has recently bought the castle of 
Cabriéres, situated between Séverac and Millau. The 
prima donna will be in Paris during the winter and next 
spring, and in the summer is due at Covent Garden. 

Asout £1,000 has been subscribed towards the 
Donizetti monument to be erected at Bergamo. 

In aid of the poor of his native town, Pampeluna, 
Sefior Sarasate has recently given three concerts there 
which brought in a very large sum of money. 


Sir ArTHUR SULLIVAN’s Ivanhoe is now definitely fixed 
to be produced at the Berlin Opera House g 


GNSS 


middle of this month. 


THE list of great composers who breathed their last 
in the month of November is even lengthier than that 
connected with October. Heavy indeed is an obituary 
record that contains such names as Henry Purcell (who died 
in Westminster, November 21st, 1695) ; Felix Mendelssohn- 
Bartholdy (Leipzig, November 4th, 1847); Franz Schubert 
(Vienna, November roth, 1828); and Gluck (Vienna, 
November 15th, 1787). By the thought, vigour, and 
originality of their works, each left an indelible mark 
upon the ages in which they respectively lived. In the 
case of Schubert, appreciation came too late to benefit the 
hapless genius, but the musical community-of the preSent 
day has striven to offer some reparation for the strange 
neglect evinced by a preceding generation, and the com- 
poser of so many priceless vocal and instrumental gems is 
now held in high honour like the British musician whose 
art was so far ahead of the time in which he lived; the 
composer of Elijah, the Hymn of Praise, and a host of other 
masterpieces ; and the operatic reformer from whom came 
Orfeo ed Euridice. 

But there were others whose demise left a gap in the 
world in which they laboured—among them Thomas 
Tallis (November 23rd, 1585), who soenriched the English 
Church; Richard Farrant (Windsor, November 30th, 1580) ; 
the sparkling Rossini (Passy, near Paris, November rst, 
1868) ; Antoine Edouard Batiste (Paris, November gth, 
1876), the celebrated French organist; Thomas Linley 
the elder (London, November t1gth, 1795), one of 
the most talented of English ballad composers; Pietro 
Guglielmi (Rome, November 1rgth, 1804) ; and Bartolomeo 
Campagnoli, the violinist (Neustrelitz, November 6th, 1827). 

In last month’s reminder of deceased musicians, mention 
of Sir George A. Macfarren (October 31st, 1887) was acci- 
dentally omitted. Alike as a true artist, an indefatigable 
worker, and a modest English gentleman, his reputation 
rests upon a basis too solid to be shaken. 

CITTERNE. 





REVIEWS. 


PaTEY AND WILLIs, 

The Silver Ladder. Song. Words by Jessie Leighton, 
Music by A. H. Behrend. 

IN the lines the writer depicts a scene which cannot fail 
to awaken the sympathy of readers. Through the openings 
of the window blind light steals in a room where a mother 
is mourning the departure of children that once made it a 
place for sport and rest. Her fancy turns the bars of light 
on the floor into the silver rungs of a ladder by which her 
lost little ones might descend to visit her. Music clear 
and gentle illustrates the scene. 


Inverary Quay. Song. Words by Otway Thorpe, and 
music by Joseph L, Roeckel. 

THE composer of ‘Green Isle of Erin” has here 
produced strains with characteristics of Scottish music. 
With good taste he has introduced the embellishment 
known as the “Scotch snap” into the broad phrases of 
his melody. When too often used this rhythmical 
peculiarity becomes to Southerners a tiresome mannerism, 
When sparingly used it imparts a pleasant local colouring. 
It is specially suitable to the tune allied to Otway Thorpe’s 
words dwelling upon the charms of “ the north countrie.” 


Dear Little Shoes. Song. Words by A. Valdemar, 
and music by Geo. Fred. Horan. 

A PATHETIC subject is here delicately treated. In many 
a home there is hidden away from prying eyes a casket 
containing things more precious to parents than jewels of 
great price. The present lines tell of a mother weeping 
over relics exposed to view by the unlocking of the small 
oaken chest. Most treasured of them all are “ the little 
shoes” worn by her child before called by angel voices to 
heaven. The verse recording the touching incident has 
been set to appropriate music. 


A Dream-Melody. For the pianoforte. 
John Francis Barnett. 

Tuis piece is worthy to rank with the most successful 
effusions of the popular composer. Its themes seem to 
spring spontaneously, and to pursue their course in the 
effortless manner of the subjects of adream. The melody 
is accompanied by arpeggio passages and supported by 
harmonies of varying colours. Not only will the piece 
prove attractive in performance, but also useful to pupils 
as an exercise for the attainment of free action of fingers 
of the right hand. 

Summer Shadows. 
posed by Felix Burns. 

TuIs piece, a companion to ‘“‘ Woodland Flowers,” is 
instinct with tuneful vitality, and therefore serviceable to 
dancers. 

_- En Féte. Marchin G. Cornposed by Felix Burns. 

THERE are rhythmical qualities in the strains of both 
principal section and trio*that cannot fail to please. 


Composed by 


Schottische, or Barn Dance. Com- 
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beau _ ti . ful : , preach the gos-pel peace 


beau . ti . ful of those that preach os-pel of peace 


beau - ti - ful that gos-pel of 
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that bring i ti. dings of good things 


that bring i dings ti - dings of good things 


that i dings glad ti . dings of good 


that i dings glad lad ti - dings 
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How beau - ti. 


How beau. 


- ful 


How beau. ti. ful 


beau - 


Pe 


preach the gospel 


that preach 


that preach 


that preach the gos-pel of 


.dings, glad ti . dings 
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-dings, glad ti - dings 
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-dings, glad ti . dings 


-dings, glad - dings 
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The An.gel Ga-bri- el was sent from God un-to a ci . ty of 





Ga - li - lee named Na-za-reth unto a vir- gin es. poused to a 








man whose namewas Jo - seph and the vir_gin’s name was 
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an. gel came to her and Hail! thou that art 
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fa - vour-ed the is with Thee Bless. 


ee 
ee te, Be 
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Bless-ed- art thou, thouhast found fa . vour,found fa - vour, found 
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- vour with God Bless - ed art thou, Bless -. ed be 
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thou, thou hast found - vour with God, thou hast found  fa-vour 
rall. . 


Thoushalt bring fortha Son and shallcall His Name  Jes- us. 


y 


ww 
PLW.19R+ *N.B. The small upper notes NOT to be played when the Solo is sung by a Tenor. 











6 CHORUS. “LUTE” 143. 
Allegro. 
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Highest shall be . ighest, And 
ighest - shall be ad - : : Highest, And the 
Highest shall be 5 Highest, And the 


Highest shall be , : Highest, And the 


Lord God throne of His fa-ther id and He shall 
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And of His  king.domthere shall be no 


shall be no end.A .  . men of His  king-domthere shall be no 


And of His  king-dom there shall be no end. A . .~ men, of His 


.- men, of His  king-dom there shall 


shall be no end there shall be no end. 


end there shall be no end. 
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there shall be there shall be no end d of His 
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king - dom there 
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end, there 
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kingdom there 
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